Photography and Painting
Ex Post Facto.

F-ﬂr Len years now, Arthur Tanto, art cdic
snd philowaphes, has been mounticag
[arceful and persuasme argument ihat 1hi
stary of st has come 1o an end [wee, for
pxamphe, After the End of Art, 19970 hat,
it Warkal's cefehrated Brilly boxed, with
Lichiprebein's Pop Arl coric sirp panets, ebo.,
an opistomslogeal formulaban aboul what
art is repches 1S conclugian (art s whal yau
rame and sel agarth, whetgupan, in Danios
wiinw, arl betamis Tme o pursis it manifodd
aiticifatians unburdened by hisfory

in si Far a5 the hnsony al A in ke Bodern eia
It e exactly Eha quaseaichemical purusl
ol thie sssential defining altiibutes al an, we
s wailh Fralersscher niem i lack enicied the
Peaahroncal phase al the hntory oF sl 11

a il Bul woadaiul ime liix alfwe, nor
condil anpune, brdrsing that [his would fuppen,
wrill 10 hatsre levedd 3% a0 parker hime

Though | samelimes feel thal fheesie ralioci-
pationg auoid ssuns ol technigue [and how
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technigue, witlh ity own separate hisfony, may
hawn narrabnees and rewrsals and wogues with
respect b codaul or mnl-handing ar the
piecessity ol leaving paint behand aliogether,
aiid though Do concentiales miainky &
themalc ard conoepiual aridations of what
art is. i mteresiing, accading to s ki,
b see b ensgetic art has been since 15
collapse

Qe conlemporany Amdncan phologiaphe,
Geeqory Crmadenn, in his anmstng senes ol
Liritithad imasges Teom 1995 and 1996, seems
ta embady partiularly this erergy e pos
farre Like Cimdy Sherman, whase wotk b
departs from and amplilies, Crowdsan 136es
systems ol images, media deployments {as In
Sherman's lilm stilish, and raconfigures em
i sl non’s case, a least lor me, the Sysiem
ol imagery is all about art histary, and all
aboul accupying e space ¢nog accondad
thie art of painling

an pspecially satishing pair af Unaiveds
imanes depend for thes partsular gllects on
a md barn, I Ehae fiest [1995), the all-Amencan
harn and its atterdant garage et in hi
enlddip geound of the pholagraph, surmouried
oy @ quaaries acre o 50 ol lawn, wihidg in the
[gregraund, in a feld ol wiid flawers, (e
is @ wety obviausly stuffed red cardingl and
an aulstrelched human arm - an arm il
a marbind, eoipsalike hue. & length of Thodns
weretles ils wiry from the cedners ol 1the giece
down through the contie, and this targle
is wound aol the human arm, which fors
wlse lgws (Brarm Beyandd The grave) beckans
desperately towards the red bind. n 1Be
{urthest distarnce, suburlan trees, & pai
ol wader tanks, the himt ol indusiry
Inierestingly, Crowduan's lanchoape &
coemplrlely manufactured, entirely assembiled
i1 his studio in Park Sloge, tha barn 2 medel,
ihe arm eddently Eastic [although | hae
also hpard 1hat hn adg parts in e image
actually bedan to Cewison ternsell}. The
red barm, i it simulated ueal plandity,
immpdiately leads us 1a @ Grant Waod
suppostlian, 19 a landscape ol adreniahle
andl raherenl Amencans, foa lindscape al
lanelscape painting, But this desire foe [ramed
cishural eemainties in Crasscan’s ol is
abwrays Tiusirated o made (o yield again
i artifice and simulacrum - what is s boay
daing byirg in this feid of thorm? — and thas
tr the doomain of the anlist
A speedd Untiked ghota, the ane Trom
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ahifubs and tees surrcand e activitg], with
a series of ropes, a heman leg. The leg i
cavered with ghastly kesions, of perhags these
are spots whers the mice fiave taken bme
awl fram Labaur for a meal A Lilliputian gan
it a1 ihn heart ol is image, and e sgirreal
ey iy imphed, Nersted, but in he fstlan
background is thal e all- Ameian ned
barm The barm af the prics image. The Grand
Weard Aurseica, the Andies Wyelh America,
the americs of ling laindscape pambings, then,
5 permeated, in Crowdion's foemulalion, with
enace, symiioks fresght, the prasibety ol
sommhie, strange abridgemsents of conventicnal
leqie

an equinl and oppasE QRN ] ey B
= eaidonl in 1he work af ane of Armenca’s
frens indered e youngier painie, Juka
lacquette. ln muliepanel gaintings like
Against e {1996, Jactuiie allines sytisgs
rendenngs — afjamnst batkdeogs rich in pasie
calours - of high-calarie, anery-hasdenng
frenu e from our natbanal oaifing: pan
cakes, ham vwipincapphe, peaches 0" cream,
chacolate-coverad chesrigs, ete. These
renderings are hen capbaned wilh 1exrs ha
are redeswedily for their simplicity and their
tanging. ‘| Dreamy You Pressed Yaol Lips
Agairst Wi, 1 Wanl b Knms What o s
Like b Tasle our Boutly’, or “When | Think
af Your Exquisite Hody My Enees G Weak®
The converisanal critical reaction to these
pantings [and This reacton agan leaves oo
e ol techniguee; Reoquette pants i
unasual and demanding media - gouache o
paper, enamel on wood) [pcates & hem
jascinaticn wilh guesiticns of bodly Imate, an
waith the iy i which @ woman’s desinng |
phen, in mainsiream culfurasl farmulations,
paired with images ol lor exam e, mally
fadtening foods, The & all brue arsl approgeial
ta 1he work, and lacguedie has macs 1he
poinl Bersalf i inleroes, responding 1o
guesliIG absaut her polites I|Fn_--'I|II'II'-I'II.|
5 an urdedlying thims and mativalan far
me. Tha ling | ahaays repeal.. i 1hal peesan
& poliical’

Froo i, Fipeemest, wihat s crisdial 10 Apain
ptine el T Suck oy Fingers 15T i th
relaticnahip af the pamtings 10 phaiograp
Urlike many of her peers in the "0, laigues
cam drivw with pxlanedinary laohay, and
yol hier recent painlsngs wse s faciiy
in the sendce ol a refracion al commedcia
phatography, m pamcularn 1he comamecial
st That wsa minht lave encounl@ed mam



el ety

the work ol cormvendional phatoroalisic
painters, hacquelie alio calls the dominance
of this phoiographic imangery nto guesticn
through justapositian, So these painding,
in thaeir dewstion b poetic narratives of
lpnging {lacquette is o preity good writer),
in thasir reverence Far and delence aganst
acommercial pholagraphy 1hat is all but
campdelely emply ol any mearang save a
marrcantite ane, exlsbit & kind ol exbaestion
with the traditians of painting, wih 1he
rammanplaces af medium, Llike Gregary
Crovaxdsan's phatagraphs, Ihey meach aulside
thnir damain in the search {or souce matenal
Histarically asiute American painting still
anourels, s When the need doe s camlart
avertakes me, | ind myself still drovwn 10 the
soben, unsenlimontal absiractions af painters
like Senbion Whesklall and Tom BMarticelli, of
10 the psychologically sich porrafune that
Elena Sista has been shawing lately {her
Tim Man” series of images, foe ozamiple
birings a genuine wewdam lar characher to
that heleaguersd Wirard' of OF perionage).
Hut mare and mace | ird thad forms ol vsual
wl, wnce the e of arf a8 Arthor Darnis hag
assiduaushy mapped il have Torssken thei
historecad imperatives, The oid high 81 really
doesn’t cwst without a ligthe ke Collapsing
these distincticns, high ard low, nature and
technalogy, panhng and photography, enabies
an arteand fusion, in which much enengy
in relmased, {The same witality has been true
af liferature, 0o, whose suthors Bhave been
drad now Ewendy yeaes. Since Raland Barthes
waidl 30,0 Live it up. An ending s alwaxgd an
inauguratian
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