ARTS

AR AP EOE I

NEWYORK IN REVIEW

Erena Sistn [Damen Brards, Maich 15<April
14) operates on the level of the schema of painting
defined &L & personal mirnor; pair.1|ﬂg as Fetied pe.
wived by B inlensily of physical contact with a
painter.  Stmker floMs quasi-Magrittian—and
theedore dead=—rmedifs, borme from ould ol ek,
acrnss the painierly rellscion of a Mamey ol a
blush, A comess-stnp Mancy pulls back a red cue-
tain, which illuslrates an oil-paing rouge. The red
curtain might comment on predilection, asa pens
bebanen two eyes makes for a somewhat Pinoc-
chicesgue nose. The Mancy figure in Hearth does
net thank the fireman's ladder-climbing rescue
{ram passible death and sexval psareness, Tha fire
was a mirage of bearth and home, Elsexbon, the
Denald Duck represents (he aut.al-basch and vy
Buriste Seauahiy al the male of 1he wpecies. In U
tifhad the ned face o the Mancy lgwe marks a
hiatus in @wareness, 3, 6. 9 escalabes innweenda
toward innuen-does: a lightbulb s Bluminatngly
peegnand. St Cupid has a great fitle, and an
accurale messagae, Allinall, the material facts ard
closwm ¢of painting ame delenced a5 a palempses
marking an aesareress of ribkes of passage that, in
such a physical contest, can only be mpresented
a5 guasi-exusl. These are shy, coy, cube, silly, and
nab éntirely mature paindings, Bul fhey speak self.
bt volumes of releeats being sounded on the lapic
of Iorve e curment culture.
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