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Elena Sisto's mew painlings combine the
media imagery of Pop art with a luscious,
paintetly expressiveness. On small canvases,
each a lear or so square, Sisto bunches
various image fragments culled foom
sources ranging from comic strips 1o srompe
Faeil drawings, against swirling white o
pastel backgrauands,

Chne of Sivta's favorine sawrces is the Lae
Ernie Bushmitler's classic comic strip “Man:
o™ In Sistos hands the frizzy-haired
heraiite becomes a kind of sarrogale e,
in essentially surrealist marratives, In
Stimker, 1939, for example, Mancy pulls
bock a thealer curtain above a pair of star-
ing eyes that frame a penis for o nose; in
Hoarsh, 1989, she's carrisd down a ladder
by a fireman. There's a curiowsty distandsd
fecling Lo these images, a sense that the
ewenls (hey depict afe recalled ltke war
siories. Abpnpside the rescued Mancy are
several drawings of ladders, as if Sislo were
irying 1o remember exacily which ane the
fireman kad climbed up.

Siutor depicts these cartoon figures with
& quick, almest cursory line and bright
caboss —pinks, vellaws, aguas —that tecled
on the edge of garishness. With their icings
thick backgrounds, thess are sensuous pair-
ings, demanding atfention as objests, as nar.
patives pnd ai gquototions.

These compendia of papular images sug-
pest David Salle’s combines, but they're
mare pointed, less about random chunks in
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the mmedin soup than about the persomal
resonance of archeivpal stories, An essen:
tial aspect of American Pop art was iis
mnchire made vepger, the slick productlike
guality It shared with advertising and the
medin. Sisto’s volupiucus images. hawever,
soemi mare closely related to Signar Palie’s
Eurppean Pop, which combined commer-
cial imagery with the use of expressive ling
and color, holdovers from painterly paam-
fsg thar on this side of the Atlantic had be
be rejected as averly dominasing,

Sisto's expressive use of paint allows the
instant nasialgin thal eharacerizes FPog 1o
come to the [ore, There™s a sense of pen-
timenti o these image complexes recalling
fragmemts of Roman painting, or even
claser te home, the imimate Lyricism
of Joan Melsen,

At the same time, Sisto™s images can bl
jaward the charged anger of Sarrealism. bn
Lingirted, 1989, fog example, the gem of the
shw, &n orange and rode backB Bancy, ehes
reduced 1o empiy brackets, grins foothily]
Moating alongside ber head is a dizembodied
upsidde-down mouth that echoes her owi,
One smile expresses chagrin, the oiher
malicious fury, In this paimiing Sista wses the
methods af paintesly expresaion o crack the
bland surface of popular imagery, felensing
ihe cmotians it masks and parodies
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