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Elena Sisto

EERMMARNS WaRN
ECKH

lar cartgasn characier Noncy b represent

hiersell as a hole girl, In this shaw,
Muncy appearcd only pnce, Sisto conlinud
her obdiquely autshiographicz] eaphe
ratinns by using a proup of less f
muws, theugh equally fumiliarlook-
ing. cafan mEkses W SUERest O v
girl's amazement arl bewilidzrment
upon reaching pubsy.

In thiese marvelsusly rich small
works, dhine i emPEr oF casein, 1im-
apes from 1950k cameons simullanc-
angaly emerge Froim, ond disappear be-
neath, the sweer, appealing pasiel
colors, The fermales ane mostly curva-
ceds, cheerlul “bintha™ Lypes, bul
there are other stereniypes of warmen,
inchufing the spirsier asal the batthé-ax
wile-npother, Males are present pre-
manly as viseurs—gealy youlg guys,
physicians, ar paenchy businessaiei
wilh glasses, Tn Eeny Weany Bid, one
o see 3 puay with mastinis on 3 lable,

a woman being hit an the Bead and
dragged nway by o covernan, aid a prisoner
hanging, Pirk amd Bleck has ot least three
sels of doctoes with glasses. each exomin-
ing a hiege-breasied woman. And in W
10 W, the figure of o volipsows woman
opens up info o pleasant, leeomative frame-
like shape, Eyes ane everywhers; men loak-
ing a1 wamen, waman cemparing them-
se|ves with olber woissh. and the implicd
senss of 2 leenaper wondering whao she 1a
ardl whal she will beeoms,

Diespite the variety of imagery, there 14
never o elear narrative or message. The
scale of images shifis dematically withan o
single week! and figures do nol always fol-
low the laws of ansiomy. Surlaces are
jaceed up by decorptive shapes—balleon-
Nike ises aesl bursts of color—hat rociern
spave. Niske fooms, and wndenoul any quesl
fur specilie meaning. Yet exch work s rich
i iah huemior znd peiprancy. secial commen.
fary @nid cumouflaged persaial revelaion.

—Huth Bass FEBREHAEY 1993 168

I n the past Elena Sis10 has used the popu-

Elorsa Slite, Femy Weeny 0d, 1992, lem-
pora on Enen, 29 h’r 17 inchei. Germans
Van Eck.



