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Elena Sisto
at Damon Brandti
Elena Sisle’s painlings suggest
hat momenl  Belwean  being
ashaap and baing awake, when
odd, nonsansical pclures pop
into mind and 1han, usually, fade
cuickly from cansciousness. Sig-
1o preserdes what mast of us far-
g, thal Seating mood ol revends
wilh its curiously obligue, seem-
imgly inconsequential gy,
Cartoan characters such as
Mancy ¢ Donald Duck: slory:
bock animals like tha thraa ke
pigs; Bitg of stilklife material such
as bullons, stickping. stng,
bugs, cherries and  Bananas:
dream symbo#s such es laddars,
camplres and ighl Ballbs runnmg
on 6lick lags: these and more dis-
parale ilems are sparingly ol
laged = rebuslike mrrangements
an airy, maslly whede grounds,
The canvasas are small {usually
18 mches squara or smallar] bud
genedausly paintedy, Stisbeally
thiy're  obvicusly indebted 1o
Guston, bl debberale earlgan
chumsiness is miligated by a lov-
gty casafud crali: Siglo is acutbely
altuned to neances of color, val
we,  draltsmanship  and  painl
quality 1o a degrae thal Gusion
peihaps wasn. And  Sislo's
mood 15 nol as bleak as Gus-
fom's. There is a combination ol
gwaet, pHmic iInnocence and sub-
fle psyehslogical resorance thal
calls 1o mind the formally atler-
ent bul spinfually kindred paint.
irgs of Trevor Winkfield

Much of the charm of Sisto's
art is, ndesd, the way it giears
clear of porteniousness yel mow
erthelgss nsimales desp maan-
ings o its factura. In a painting
caled Seennat, lor exampss, [ha
lone imaga i tha midoa o a rch
Ggld of white paint @ Denald
Duchk using binoculars 1o scrutin:
ize a book thai has open an ha
graund at his feel It is an endaar-
inglglr rciculouws image, which, an
sacond thought, may make you
think abaul the art-cribcal trend
of rigorously examining ari's
“lexhuality™ or, bo lake it & slep
furiher, about the way sceance
inlerpases melhod and lechnos-
gy between the observer and
rizality,

Some ol lhese paintings sug-
Qest more porsonal precccupa
aAg—in parteular, those thet
featura Mancy as a profagonist,
with wharm, one maturally supgos-
as, lhe artis! idantifies. In Shinker,
Mancy is depreled drawing back
a curtain and holding a lit match
a5 she peers warriedly info he
darkness bayond. Below is @ pair
af lErge, angry-ioa eyiag b
1mnmwhigr?n FHI'}I';:"I:B auflined.
This puzzling composition repre
=enis, one may guess, the Fraud
ian ks of inRocence, the gil
chid's fraumatic iniEation into
adult {specifically male) sexualiby
ard 1he punitive aimosphena that
accompanies 1he sexual ma pun-
tenical culture.

Anclhar pictura, (Untillad]. is a
bugl-length partrail of Mancy (en-
dered in acridly colored, expres-
sionistic swalchas. 3he is gmiling
a wida, foathy grin, bul har ayes
pe anxious Bnd, Noveding in
space next 1o har, is tha same
gruile disembodied and tunmed
upsida down mio & fraown. Un-
derdying the silliness of the image
e a real emotioned urgency, a
pamiul uncerainty aboul whal ko
feel and how 1o express fealing.

Elana Sistec Untithed, 1050,
ol on linen, 18 by 10 inches:
# Damen Brandl,

18l ofieree 2 900

In Hearth, Mancy s being camed
dewwn a laddar by a fireman n an
mage that suggests the troubled
paychic state of needing or lang-
mng 1o be rescued Thus, while
Sisto’'s painting in genaral is
engagingly funmy, adrolly inven-
liwe, lantaizingly enigmatic and
Baautifully made, the way Some
af her peciures mni al personal
inner vulnerabilifies gives her art
a touching paychological paoi-
grancy =R Jahnson



